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and the superior attractions of the wonderful 
Italian singers of the 18th century. The creation 
of bass recitative and air in its fullest dignity, 
may certainly be assigned to Purcell. His 
musical imagination is always equal with, or be- 
yond the level of, the poetry ; he is inspired as 
he reads it, and grandeur, sweetness, and pathos 
are equally at his command. Handel must have 
been surrounded with the compositions of Purcell 
on his arrival in England, and the orchestral 
Te Deum and Jubilate in D, must have afforded 
him one of his strongest and earliest impressions 
of the ecclesiastical music of the country. He 
must have heard also, in Croft, those cathedral 
changes of harmony and those declamatory 
choruses which distinguished our old church 
music. What excellent hints he received every 
one knows who can judge of many of his reci- 
tatives, bass airs, and choruses. Handel has the 
merit of inventing the English oratorio ; but he 
was either involved in difficulties with singers, or 
better adapted to supply the material than to put 
it into order for performance. Omission and 
re-arrangement are continually required on a 
first public representation of his works. In the 
length and sequence of his pieces Purcell's judg- 
ment is irreproachable, after the lapse of nearly 
two centuries. 

(To be continued*) 



PARISH ORGANISTS. 

We observed an advertisement in The Times a few days 
since, which appeared to us of a kind that it may be useful 
to comment upon : firstly, because it shows to what a low 
rate the remuneration of the highest kind of musical 
knowledge is reduced ; and, secondly, that our own expe- 
rience may guard the novitiate of the profession against 
pecuniary disappointment and vexation of spirit. The 
advertisement was from a provincial professor, who ad- 
dressed himself to his brethren of the tuneful art — offering 
to introduce an educated musician' to a practice which he 
was about to leave, the value of which he estimated at 
about £200 per annum : the premium required was mode- 
rate — £30 ; and then came the enticing announcement to 
a young professor, that the parish organ might be obtained : 
this — together with the salary, which at present amounted 
to £25, and might by exertion be increased to £30 ' — 
was sufficient to excite the imagination of a youthful 
aspirant to fame and fortune ! However, it is not with the 
valve of the practice, or the amount (which we really think 
moderate) required for the introduction to it, that we have 
any concern ; our object being more immediately to direct 
attention to the sum considered necessary for the remune- 
ration of a parochial organist, whose education, if it be of 
a nature thoroughly to qualify him for the post, can 
scarcely be inferior to many of the lower grade of the 
clergy ; for, be it understood, not only is a musical educa- 
tion necessary in such a case, but that kind of knowledge 
which is imparted at first-rate schools should form one of 
the qualifications of a competent parochial organist. 

First, then, as to the amount of remuneration. It is 
absolutely impossible to obtain a properly qualified organist 
at a salary which to such a man must be positively beneath 
consideration : the sum usually offered varies from twenty- 
five to forty pounds a year — and, for this pittance, punc- 
tuality of attendance on Sunday, and that most irksome of 
all duties, frequently twice in the week, of teaching an 



ignorant choir, are expected : he must patiently listen to 
the requirements of minister, churchwardens, and congre- 
gation, whose respective musical taste, such as it ie, is 
generally quite at variance with each other, and whose 
criticism — ignorant as voluntary and mischievous — is a 
source of continued irritation and vexation to the organist. 
He heai's the churchwarden express his admiration of the 
Old 100th, and other old " Church tunes :" the minister, 
for the purpose of accommodating the taste of his flock, 
prefers those of a more modern kind ; and the silken 
members of the congregation think neither collection 
fashionable enough ; — amidst this confusion of opinion, the 
organist, perhaps, dares to think for himself; and, being 
probably a man of sound principle and enlightened under- 
standing, adapts his materials to his means, and plays such 
music only as can be decently executed, and such as he 
thinks most in accordance with the sacred character of the 
duties he has to perform. Then comes the greatest enemy 
of all — a professor who is emulous to obtain the situation : 
he gains the ear of some would-be great man in the parish 
or locality — to whose prejudices he not only agrees to 
pander, but also to surrender the right of private judg- 
ment — promising, on receiving the appointment, to make 
the choir sing like " an angel," even though the members 
of it have no voices ! Such is often the course pursued ; 
the result proves the truth of the proverb about " new 
brooms," and sometimes the effect of the change is not 
even equal to that. 

Such are the bickerings in country places — such the 
ignorant strife of some country congregations, that it is a 
well-known fact, that where a finished and competent 
musician has been displaced because his standard of know- 
ledge was not in accordance with that of his auditory, a 
second-rate performer has been for a time regarded as a 
perfect paragon ; the abuse, however, is at last its own 
antidote. We live in hopes that our beloved art may ere 
long become better understood ; and juster appreciation 
and remuneration will follow. Until then, the consum- 
mation so devoutly to be wished will be looked for in vain. 
— From " The Musical and Dramatic Review." 



TO CORRESPONDENTS. 

Juvenis. — The words of the first verse of the Madrigal "Down 
in a flowery vale," being copyright, cannot be printed as 
you desire. 

Organo. — Tour Utter relating to an advertisement in our work, 
has been forwarded to the party interested. 

R. P. G. is thanked for the canon which, however, is respect- 
fully declined for our pages. 

Enthusiast. — You are transgressing the copyright act by litho- 
graphing the copyright music you name, and but little 
consideration will show the injury you are doing the com- 
poser. Making a manuscript copy of any work which is 
copyright, is against the law, whether for your own use or 
for sale; and the copies you have provided for your 
society are equal piracies, although none are sold. You 
can purchase the copyright act for a shilling. 



sBrtef ffihronttle of the lagt iftoitth. 

Poplar Amateur Musical Society. — This Society 
gave their first concert since the introduction of 
instrumental performers, at the new Lecture Hall, 
Hale-street, on the 16th July, which was well attended. 
Part 1 contained Romberg's Te Deum in D, and a 
selection of sacred music from the works of Handel 
and Mendelssohn. Part 2 comprised Handel's Det- 
tingen Te Deum and the Coronation Anthem. We are 
glad to see the progress made by the society under 
the able direction of Mr. C. Robinson, the conductor. 



THE MUSICAL TIMES. 



41 



Mr. W. T. Best, Organist of the Liverpool Philhar- 
monic Society, performed on the new organ, built for 
the church at Lee, in Kent, at the factory of Mr. 
Bishop, in Lisson Grove, The selection was from the 
works of Handel, Bach, Mozart, Mendelssohn, Weber, 
Rink, &c. ; and Mr. Best's manner of using the in- 
strument gave much satisfaction to a large audience, 
including many professors. 

Westminster Abbey. — The Dean and Chapter have 
lately instituted prizes by way of encouragement to 
their choir boys. The examination took place in the 
presence of the authorities of the Cathedral, and was 
conducted by Sir George Smart, at the request of the 
organist. The boys were divided into three classes, 
and the most advanced in each class received a prize. 

Music in Exeter. — The visit of the Royal Agricul- 
tural Society to Exeter has been productive of immense 
advantage to the cause of music in that city. Not to 
be behind-hand with their fellow-citizens, the amateurs 
of the city and county had also exerted themselves to 
the utmost, to display to their friends the precise 
point of perfection to which they had arrived in the 
theoretical and practical resources of music. The 
Cathedral choir, in its morning and evening services, 
showed the effect of much previous discipline; and 
although the peculiar mode of chanting, as practised 
in Exeter Cathedral, does not precisely accord with 
my views, I am, nevertheless, bound to accord warm 
praise for the precision and exact intonation with 
which the different points of the service were per- 
formed ; and would particularly notice the admirable 
manner in which the Rev. Prebendary Ford entoned 
his portion of the Liturgy — an example which might 
be advantageously followed by many of our church 
dignitaries in London and elsewhere. It is to the 
Exeter Oratorio Society to which I particularly 
directed my attention, as to that association may be 
attributed the vast improvement which has taken place 
in the progress of music in Exeter since its establish- 
ment. Formed some three or four years since by the 
active exertions of the worthy and intelligent secretary, 
Mr. Downs, and numbering amongst its ranks above 
two hundred of the most enthusiastic of the amateurs 
of the city, it has gone on progressing, until it may 
now fairly be classed as one of the mo3t promising of 
the provincial oratorio societies. — Musical World. 

Liverpool — The Philharmonic Society will give a 
concert on the 16th August, and the Messiah on the 
19th August, at both of which Madlle. Jenny Lind 
will sing, being the only performances she will take 
part in previous to her departure for America. 
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Novello's Cathedral Voluntaries, con- 
sisting of selections from the Works of the Church 
Composers of the English School, comprising specimens of the 
compositions of Aldrich, Attwood, Battishill, Beckwith, Bird, 
Blake, Blow, Boyce, Calcott, Child, Clark, P. Cooke, Creigh- 
ton, Croft, Crotch, Dupuis, Ebdon, Evans, Farrant, Galliard, 
Gibbons, Goldwin, Greene, Hayes, Humphreys, Kent, King, 
Morley, Nares, Patrick, Pring, Purcell, Reynolds, Richardson, 
Rogers, Russell, Stroud, Tallis, Tudway, Travers, Tye, 
Weldon, Wesley (S. and C.) and Worgan ; the whole selected 
or arranged by Vincent Novello. 

In 4.8 Numbers, Or 8 Books, Or 2 Volumes, 

is. each. 5s. each. 20s. each. 

For contents, see Organ Catalogue, fage 19. 



NOW READY. 

Handel's Full Scores, printed from the 
Original Plates engraved by Mr. Walsh, and which 
were corrected by Mr. Handel himself, and published in his 
life-time, being the only five works which have been pre- 
served ; viz. : — 

The " Messiah," in Full Score, with the Appendix, 25s. 

"Judas Maccabaeus," in Full Score, 25s. 

"Acis and Galatea," in Full Score, 12s. 

The Coronation Anthem, " Zadock the Priest," in Full 

Score, 3s. 6d. 
The " Dettingen Te Deum," in Full Score, 12s. 

PSALM AND HTMN TUNES 

For ONE, TWO, or THREE 

TREBLE VOICES; 

Or TWO TREBLES and a BASS. 

Novello's 169 Psalm and Hymn Tunes, 
by eminent Composers, are arranged for One, Two, or 
Three Trebles :— 

The Vocal Score, i8mo. (N) .. ..40 
The Air or First Treble Part ( | or O ) • • ' ° 

The Second Treble Part ( P ) 1 o 

The Third Treble Part (Q) 1 o 

The Harmonies are so contrived that the Organ Part ( Q ), 
price 5s., is the proper accompaniment. 

These Psalm or Hymn Tunes may be 
sung by Two Trebles and a Bass, by using— 

Air or Treble ( | or O ) 1 ° 

Second Treble (P) 1 o 

Bass Part (|V|) 1 o 

The convenient and varied editions of this Work are now 
so many, that they are distinguished by the letters f\ t0 W, 
(see Catalogue No. 2.) In ordering any of the above, please 
to affix the distinguishing letter. 

Novello's reduction of price (see reasons). 

Mozart's Masses, in Vocal score, with 
Organ part by V Novello, the 18 complete in 3 
Volumes, neatly half-bound and lettered ; Folio size £4. 4s. j 
the same in 3 Volumes, Quarto size, £2. 14s. 6d. 

MOZART'S MASS, each Number singly, Folio size. 
i. 5s. — ii. 4s. — iii. 4s. 6d. — iv. 3s. 6d. — v. 3s. 6d. — vi. 4s. — 
vii. 4s. — viii. 3s. — ix. 3s. — x. 3s. 6d. — xi. 3s. 6d. — xii. 9s. 6d. 
— xiii 4s. 6d. — xiv. 4s. 6d. — xv. Requiem, 7s. — xvi. 4s. — 
xvii. 8s. — xviii. 4s. 

MOZART'S MASS, each Number singly, Quarto size. 
i. 3s. — ii. 3s. — iii. 3s. — iv. 2s. 6d. — v. 2s. 6d. — vi. 2s. 6d. — 
vii. 3s. — viii. is. 6d. — ix. 2s. — x. 2s. 6d. — xi. 2s. — xii. 6s. — 
xiii. 3s. — xiv. 4s. 6d. — xv. Requiem, 4s. 6d. — xvi. 3s. — xvii. 
4s. 6d. — xviii. 3s. 

HAYDN'S MASSES, in Vocal score, with Organ part by 
V. Novello, the 16 complete, in 3 Volumes, neatly half-bound 
and lettered; Folio size, £4. 18s.; the same in 3 Volumes, 
Quarto size, £z. 17s. 6d. 

HAYDN'S MASS, each Number singly, Folio size 
i. 7s. 6d. — ii. 7s 6d. — iii. 6s. 6d. — iv. 7s. 6d. — v. 8s. — vi. 7s. 6d 
— vii . 5s. — viii. 3s. — ix. 7s. — x. 5s. — xi. 3s. — xii. 7s. — xiii. 5s 
— xiv. 4s. 6d. — xv. 7s. — xvi. 8s. 

HAYDN'S MASS, each Number singly, Quarto size. 
i. 4s. 6. — ii. 4s. — iii. 3s. 6d. — iv. 4s. — v. 5s. — vi. 4s. 6d.— 
vii. 3s. — viii. 2S. — ix. 4s. — x. 3s. — xi. is. 6d. — xii. 3s. 6d. — 
xiii. 3s. — xiv. 3s. — xv. 4s. — xvi. 5s. 

BEETHOVEN in C. Folio, 8s. 6d. ; the same Quarto, 5s. 

BEETHOVEN in D, Folio, 14s. 

HUMMEL in E flat, 8s. HUMMEL in B flat, 7s. 

These Masses are also printed in a variety of other ways. 



